Congratulations Rigoberto Gonzalez for having one of his paintings as a finalist

in The Smithsonian Portrait Competition.

A picture of the painting was featured in an article in the New York Times

https: i i
ps://www.nytimes.com/2022/04/27/arts/design/national-portrait-gallery-performances.html

Sunday edition, see below.
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https://nam10.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.nytimes.com%2F2022%2F04%2F27%2Farts%2Fdesign%2Fnational-portrait-gallery-performances.html&data=05%7C01%7Cjessica.trevino%40utrgv.edu%7Cc0f4e09b99174f950f5108da2cc14452%7C990436a687df491c91249afa91f88827%7C0%7C0%7C637871505878218885%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C3000%7C%7C%7C&sdata=F737fGbCN36AsLlApmc94GNadTuD%2FJzuwYQMgkyHZyY%3D&reserved=0

J

9:03 ull ¥ C

they deemed to be missing from the museum.
Mr. Burgess was invited to serve as the
museum’s choreographer.

“Refugees Crossing the Border Wall into South Texas,” a 2020
painting by Rigoberto A. Gonzalez, is a finalist in the National
Portrait Gallery’s 2022 Outwin Boochever Portrait
Competition. Rigoberto A. Gonzélez, via The National Portrait

Gallery
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“El Muro/The Wall” came about when the
museum asked Mr. Burgess, 54, to respond to
works of his choosing among this year’s Outwin
finalists. A fourth-generation Korean American
who grew up in a predominantly Latin
American neighborhood built over a Japanese
internment camp in Santa Fe, N.M., Mr. Burgess
said he was inspired by Rigoberto A. Gonzalez’s
painting “Refugees Crossing the Border Wall
into South Texas” (2020). The work portrays a
family of four clinging to one another as the
woman climbs a ladder with a diaper-clad baby
in her arms, rosaries dangling from her hand.

Lexey Swall for The New York Times
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Mr. Burgess says he was drawn to the “baroque
feeling” of the painting: “the ugliness of the
situation” in contrast to “the almost-sanctitude
of the individuals who are trying to get to
safety.”

Mr. Gonzalez’s portrait was available as a
source of inspiration because the museum
abandoned an “old rule we had of having only
portraits that were made from life” be eligible
for the Outwin, said Taina Caragol, who directed
the competition and curated the exhibition with
Leslie Urena. That change, made for the 2019
competition, paved the way for contemporary
artists to revisit history and to think more
imaginatively, even abstractly, about
portraiture, she said.
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From left, the dancers Jaya Bond, Christine Doyle, Sidney
Hampton, Christin Arthur, Joan Ayap and Felipe Oyarzun
Moltedo rehearsing “El Muro/The Wall,” by the
choreographer-in-residence Dana Tai Soon Burgess, at the
National Portrait Gallery in Washington. Lexey Swall for The
New York Times
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The National Portrait Gallery is embracing live
performance to highlight American stories
missing from its halls.
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